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MISS MOES' "LULLABY" Jjb THE NEW MOVEMENT ffi 
HOLLAND & BY M. O. W. N 

ITHIN thepastfew years we have had the 
opportunity of seeing numerous exampl es 
of the work of the Dutch painters. That this 
work is of great value no one can deny, and 
the influence it has exerted on the use of 
water color is very apparent. 

We are wrong, however, when we as- 
sume that the pictures with which we are 
most familiar represent the entire national 
art. 

In Holland, as in all other countries, there 
has come a revulsion against the heavy brown tones and generally 
objective treatment of the older pictures. 

The study of Monet, Diirer, Holbein, and of the Japanese has led 
to a new mode of expression which is as thoroughly sincere as that 
of the older painters. 

It is thetype of mind, temperament, and direction of thought, rather 
than method of expression that form a national school, and these newer 
works are as completely Dutch in their object and feeling as any of 
the work of the so-called "tone" school. 

Recognizing and appreciating the great dramatic power of Josef 
Israels, who may be called the founder of the modern Dutch school, 
these younger painters, while differing wholly in style and technique, 
may be considered as continuing the essential part of the art of the 
great master more truly than many who belong to his school for purely 
superficial reasons. Their work is more subjective, and, with the ad- 
dition of more serious analytic study, they sound deeper for the secret 
impulses of expression, and their technique is one of careful and fine 
selection, and directness. 

Only in so far, however, as the same purpose leads them all, can 
this group of painters be called a school. Great individuality of con- 
ception as well as of treatment characterizes the work of each, while, 
at the same time, they desire to be known not as individuals, but only 
as workers in the wide movement toward greater truth. 

Ofthesepainters,oneofthe most talented and original is Miss Wally 
Moesof Amsterdam, whose work, called the "SlaapLiedje" (Lullaby) 
is reproduced on the opposite page. 

From the simple every-day life of the people she takes her subjects, 
as have most of the great painters of her country, but she sees her 
people through her own strong individuality of observation, and her 
mode of expression is as thoroughly her own as the special and del- 
icately chosen moments of life which she represents, 
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